Text for “Episcopal Truth and Reconciliation Pilgrimage to Ghana/ The Door of Return”


(NOTE: When you first click on the video it sends you to another page.  The link below should take you to the video)
https://www.episcopalchurch.org/video/ghana-reconciliation-pilgrimage/?wchannelid=5qemg0evv4&wmediaid=bxpdbfhtt5

PART ONE:
The film begins with a black screen and a guitar playing. Next words come up on the screen: 
“In January 2017, Presiding Bishop Michael Curry and Episcopal Relief & Development led a reconciliation pilgrimage to Ghana, on the west coast of Africa.  The pilgrims visited sites critical to understanding the trans-Atlantic slave trade and its legacy”

The film continues with new text: 
“The group traced the journey of captured Africans from Pikworo Slave Camp, 500 miles south to the coastal ‘castles’ of Elmina and Cape Coast.  The slave forts—some of them associated with the Anglican Church—held captives for weeks or months before they were forced onto ships bound for the Americas.”

The film opens up with an eye view of the inside of a prison facility, Elmina Castle.  Two potted plants are to our left. The buildings are aligned in a “U” shape and the buildings merge together.  The buildings on the left begin with a 2-story building with one arched door and shuttered windows lined above and beside the door.  The roof is accessible and a stone balustrade runs along the sides. The building it merges with is the second one on the left side.  It is the tallest at 3-stories.  There is one arched doorway leading into that building. There are a series of shuttered windows on each floor.  Next we move across to the building that is facing us in the distance. It is a 2-story building.  In front are steps that come up from each side and meet at the front door which has an eave over the arched door.  There are other steps going up on the far ends on each side the lead to smaller arched doors.  The next building on the right is connected to the central building by walkways and staircases. It matches the 2-story building on the left side with a balustrade running along the whole length of the building which is the same length as the two buildings across the open square from it.  Each building has been painted white, but the paint looks weathered and large portions have peeled off each building.

The film moves into the courtyard then is quickly moves to another similar courtyard with another set of 2-story buildings around the courtyard.  Then as the narrator begins to speaking, when he says “People—human beings—were tortured” we are shown a wooden door.  The window in the door is made of steel bars with 5 going vertically and 4 going horizontally with openings in between each bar.  A sliding bar is used to lock the door from the outside.  The camera looks through the bars to see another courtyard with mold growing up the bottom of the buildings.

The camera enters the courtyard and then peers into a room that focuses on a spider web at the door and everything behind the web is blurred. Then we go into the small rooms where masses of people were kept, but then we’re shown an open window with a beautiful view of the ocean.

The camera moves to a view from a high place down to the beach.  The beach runs from the front left corner of the screen and arcs around to the back center of the screen. Very long open boats are pulled up on shore.  Of the ten, on has been pulled up onto stairs that go down to the beach.  Workers and tourists are wading in the water and hiking/working on the beach.  Buildings run right along with the beach and in the background left, the is a slight rise, and communication towers are on it.  Moving to the center, 5 boats are set at the water’s edge, looking like they’re about to be used.  Another one has moved into the water.  On the front right side men are working in the marshy area there.

Now the title of the movie shows “Door of Return: Racial Truth and Reconciliation Pilgrimage to Ghana”
As the title stays on the screen, the camera moves to showing Presiding Bishop Michael Curry in an olive green shirt and an olive green baseball cap.  He is standing just outside Elmira Castle.  The camera moves behind him as he stands looking out at the ocean.  Another man who is white stands beside him with his camera raised and ready to take pictures.

The scene changes.  We are now walking through a low arched hallway, moss is growing on the ceiling.  There is an open arched opening on the left.  Bishop Curry, now with his hat off and toting a backpack, is walking through the hall along with 8 other people.  To the left, someone with their camera on a tripod is  standing by the opening taking a photo.  Another on the right holds her phone up to take a picture.  Bishop Curry is in the back of the group with his backpack on his back and a woman wearing a straw hat walks next to him.  People begin walking out of the opening on the left.

The film moves to the view of Cape Coast Castle.  On the left there are two black cannons set on white gun turret. To the right is a 3-4 story white washed building that runs from the right foreground angling toward the center of the scene.  There is a wall enclosing the building that runs the entire length.  As we near one of the cannons we can look down and see the same grouping of boats mentioned a few paragraph earlier.  Then the camera swings back to the group coming out of the opening to outside.  The first person shown is a white woman in the group.  She’s wearing a white t-shirt and blue sweater.  She has sunglasses hanging from her neck and has a backpack on her back.  Right behind her is Bishop Curry.

The film then switches to showing Bishop Curry in his ecclesiastical robe following another bishop outside from another vantage point.  A man in a white tuxedo walks and a woman wearing a wedding dress and white fascinator on her head walk behind Bishop Curry. Then quickly, we see Bishop Curry hugging another black man while two black women look on smiling and very quickly the scene changes to black ministers all in a line against a brown stone wall:  a female priest, Bishop Curry, 3 others whose images are not clear.  Next we are shown Bishop Curry at a service with mostly black parishioners, giving a blessing to the man sitting in the front row.

The film location changes and we see a dirt path with leafless trees along the path and in the next frame, there are big rocks taking up the front part of the frame and getting smaller toward the background. Then the next from shoes legs of people walking over these big rocks.  Another frame appears, and we see a gray round adobe building with criss-cross lines on it and the word slave painted above the design.  It has trapezoidal openings for windows all around it, and a conical grass roof.  People are somewhat visible sitting inside, but more are at the front entrance, standing and talking.  Then we’re taken inside, and seating is around the circular wall and a post is in the middle of the room, holding up the roof.  Bishop Curry is one of the people gathered inside this building.  Then we see him standing near a sign and the sign says, “Cemetery for Dead Slaves”.  We are shown stones gathered where a burial had been.

Now we’re back inside Cape Coast Castle and the camera walks us through a very dark hallway. And through the little bit of illumination, we are shown people standing holding hands in a chapel above the dungeon.  We are shown a dark pathway when Bishop Curry says it was a “an Anglican Chapel”.  

The camera then shows what it looks like outside again.  Palm trees are blowing in the wind in the courtyard.  One incongruous thing we’re shown is a cell tower on the right side of the frame.  The camera comes in closer and then we are shown a view looking up to the sky from inside the courtyard. Then the film goes to another dark passageway  lit only by two open archways. Then we are shown another room and are looked out a window and we see four black children standing by a wall.

The next frame is a group of school boys in school uniforms of khaki shorts and blue button down shirts.  They are smiling and playing some kind of game and then we are shown a shot of them all raising their hands and waving and smiling. At the same time,  in the background there are children playing games.

Then we are shown Bishop Curry in a dark room taking a wreath that is surrounded by cellophane to the barred door that was the “door of no return”.  He says a pray and blesses it in memory of those who went through this door.

The group with Bishop Curry are shown walking across a field, and then he is seen coming out of a church after a service, other bishops and priests are there, black and white, men and women, and they gather for a picture. And then the film goes back to the school, and the school children are lined up and waving as the camera passes.  They are waving their Angola country’s flag, and Bishop Curry comes over to talk to them.  Then we see a group of different aged boys running toward the camera.  When Bishop Curry talks about “…churches leading society”, we are shown the church steeple.

The camera then swings back to Cape Coast Castle and Bishop Curry is walking toward his group and then the group is in the courtyard of the Castle.

Next we see men and boys in red pants and shits with white snowflake-like designs, bells around their ankles dancing in the street.  Bishop Curry reaches out and blesses one of the boys in the group. Then the camera looks up into the tree nearby. 

The scene changes to the group walking a path line by rocks. It changes again to get another look at the courtyard, a large bird zips across the sky.   A song begins with a black screen, then we see:

“Since 2006, the Episcopal Church has committed to making an apology for slavery and inviting the church’s people and institutions into deep ongoing work to repair the breech and become beloved community.”

“This ministry continues across many congregations, dioceses, provinces, and the church-wide level.”

“In 2017, the Episcopal Church leadership presented “Becoming Beloved Community,” a vision document to guide long term commitment to racial healing, reconciliation, and justice.”

“Find that vision and a comprehensive set of resources at www.episcopalchurch.org/belovedcommunity”

“Discussion questions and additional resources for individuals and groups at: www.episcopalchurch.org/reconciliation-pilgrimage”

End Part 1


PART 2
This part begins with the following text:
“In January 2017, Presiding Bishop Michael Curry and Episcopal Relief & Development led a reconciliation pilgrimage to Ghana, on the West African Coast”

“Stephanie Spellers, the Presiding Bishop’s Canon for Evangelism, Reconciliation and Creation Care, was one of the pilgrims.”

“The pilgrims visited sites critical to understanding the trans-Atlantic slave trade and its legacy.”

“They traced the journey of captured Africans to Pikworo Slave Camp, 500 miles south to the coastal “castles” of Elmina and Cape Coast.”

“The slave forts—some associated with the Anglican Church—held captives for weeks or months before they were forced onto ships bound for the Americas.”  

We are then quickly shown scenes from Part 1.  The courtyard, the dark hallways, looking out a high window in a lower level to the courtyard outside.  The courtyard appears again, the camera pans from the rock pavement and looking up at the black shuttered windows two stories above us. Then looking through wood panels, we can see the boats gathered outside again.  Then we see Stephanie Spellers wearing a red paisley dress, carrying a green purse over her shoulder.  She has short hair, glasses and is wearing long earrings. Canon Spellers is a black Episcopal priest.

The title shows again, and underneath “Door of Return/Racial Truth and Reconciliation Pilgrimage to Ghana”, it says “The Rev. Canon Stephanie Spellers”

When she talks about standing at the door of no return, we are shown it.  The doorway is open and we can see only darkness ahead to the dungeon area.  We are shown the group walking through various hallways and entryways out into the prisoners’ courtyard.  She looks out one window at palm trees on the beech as the sun sets.  We see a shot of the entire group of people on the pilgrimage, and Rev. Canon Spellers is hugging the woman next to her.

We next see her by the wreath that Bishop Curry put in the doorway in Part 1.  She has her hand on it and she prays, crossing herself.  The woman she was hugging stands behind her with her hand on Rev. Canon Spellers’ arm.  She briefly shows the amulet she brought.  It’s metal about four-inches circular.  She kisses it.

Then the scene changes, Rev. Canon Spellers is in a black and white knit dress on the beach with the friend she hugged and she dips the amulet in the water and then heads back inside.  We can see the boats up close as she walks inside.  We can see that she was barefoot on the beach.  

Next, we are shown a sign that says, “Meeting Place of the Slaves” We see her touching a stone there and then the camera looks up into the tree again to change scenes…back to the beach looking at it from inside the castle.  The group is gathered around another tree, chairs set up circling the tree.  Rev. Canon Spellers  is in a red dress now with a red sun hat.  Everyone is standing up from their chair.  They were watching women from this area, all with their heads wrapped in scarfs, colorful, clapping their hands as they move.  Then we see a woman sitting by a wall, straw in a vase, and she’s weaving a straw hat.  The group along with Rev. Canon Spellers (in her paisley dress again) walk the ramparts looking out over the wall to the places below.

We are taken back to that circular adobe building where people gather sitting on benches placed along the walls.  Someone local, a black man in a black and white native shirt is giving a presentation.  People are then shown gathered banging small rocks on a large rock, then women in their native dress standing in a group, then another black woman out in the field gather straw in her hands.

We then see Rev. Canon Spellers wearing white pants, a red shirt, carrying her green purse and wearing a red hat walking up to a tree and stand there leaning on it.  The camera goes back to the place where everyone was seated around a tree, they are sitting now and watching the women dance again.

Next we’re shown young children lined up in two lines and one child at a time does a dance down the line as other clap.  Then the scene changes to the rampart as she talks about being “Irish before you were American”.  We see her walking again over several days with different people as they looks and examine the area.

The scene changes and shows three men in lime green shirts beating drums.  It’s evening and it’s a musical performance that the group is watching.  Two girls hit shakers, and we see Rev. Canon Spellars in her “priest outfit”.  

We watch her as she watches the men we saw before with bells on the ankles dancing.  She watches smiling.  Then we see her and one of the men from the group looking out at the water from the ramparts.  And we are shown her walking through the dark hallway with one of the women from the group.  

We again see the priests and bishops lined up against a wall.  She is the female priest standing beside Bishop Curry.  Then we are taken back to a dark room with the whole group and we watch as they move toward the outside.  

The camera looks over the outside of Cape Coast Castle and then see the group about to head up to the ramparts.  Then the scene changes to Rev. Canon Spellers looking out of a window from inside the castle.  We see her next on the beach and then see men with nets spread on the beach.  We see the beach from above again as the sun sets, and then the scene changes to another hallway, the one with the “Door of No Return”…there are two signs that say this on the wooden door.  We go through it to outside.  There are nets to our right and we descend stairs (where one boat has been pulled up).

This part ends the same as Part 1:
Since 2006, the Episcopal Church has committed to making an apology for slavery and inviting the church’s people and institutions into deep ongoing work to repair the breech and become beloved community.”

“This ministry continues across many congregations, dioceses, provinces, and the church-wide level.”

“In 2017, the Episcopal Church leadership presented “Becoming Beloved Community,” a vision document to guide long term commitment to racial healing, reconciliation, and justice.”
“Find that vision and a comprehensive set of resources at www.episcopalchurch.org/belovedcommunity”

“Discussion questions and additional resources for individuals and groups at: www.episcopalchurch.org/reconciliation-pilgrimage”

End Part 2

Part 3

Like Part 1 and Part 2, this video begins with the following text:

“In January 2017, Presiding Bishop Michael Curry and Episcopal Relief & Development led a reconciliation pilgrimage to Ghana, on the West African Coast”

“Bishop Andrew Waldo of the Episcopal Diocese of Upper South Carolina was one of the pilgrims.”

“The pilgrims visited sites critical to understanding the trans-Atlantic slave trade and its legacy.”

“They traced the journey of captured Africans to Pikworo Slave Camp, 500 miles south to the coastal “castles” of Elmina and Cape Coast.”

“The slave forts—some associated with the Anglican Church—held captives for weeks or months before they were forced onto ships bound for the Americas.”  

The video begins by taking the camera through the dark all up to the “Door of No Return”  Bishop Waldo is the narrator for this part.  From the “Door of No Return”, we are shown a barred window, and then the scene changes to a narrow outdoor walk way on one of the higher levels of the castle.  Then we see the paths walked by the enslaved to where they will be taken next.  First a rock strewn path, then a rock lined dirt path (that was in Part 1 and Part 2).  But this time, we see a new sign for visitors of the site.

“Welcome to Pikworo Slave Camp.  A Partner in Paga’s Community-based Eco-Tourism Project”  Then we see Bishop Waldo walking in a room with wooden floors and instead of bars, there are two piece of wood equally spaced horizontally so that light can come in, but no one can get through the windows.  Then we see a close up of The Right Rev. Andrew Waldo, a middle-aged white man with gray hair and a gray full beard and wearing glasses.  He is not in his clericals, but in hiking clothes.

When he talks about growing up in Montgomery, we quickly see a  picture that shows a convenience store with a 7-up sign.  Over the door it says, “Colored-Trade” and a black man is standing in front of the door.  Then the scene changes to a video of the day, and you see a black woman with two black children on a ferry boat.  The girl is older and she’s wearing a coat, she looks like she is saying something to her mother.  The boy is leaning on the boat, he has a sweater on and he has a bandage covering the right side of his face.

Then we see a picture of Bishop Waldo as a kid.  He’s on a old style bicycle leaning against a VW van. He’s wearing a white sweatshirt and has a khaki backpack on his back. He’s looking back and smiling at the camera and is about 10-12 years old.  Then we see his school picture when he was about the same age.  Then we see film from the time of a woman holding her blond child and who is with an older white man with a brown fedora.  Then the film switches to cars stopped on a two lane highway and 5 soldiers in between cars.  It quickly shows a holster on a man’s hip (but not his face) and a man with a large stick in his hand and then somebody with a thick chain in his hands and another with a brick.

Then the film changes showing the Civil Rights marchers marching to Selma.  Some in suits and hats, some in dress shirts or sweaters.  One man is eating an apple.  Somebody behind him is carrying a U.S. Flag.  Next the film show a large group of men and women, mostly black, but with a few white people.  They are all crowded in together in this shot.  The next shot is of about 20 state troopers in a very straight line on a sidewalk.  A building like an office building in the background. Next the film shows soldiers with guns in front of them going in a quick step march in the driveway of a business.  The soldiers move out and push white bullies out of the way, they are trying to keep the peace. 

Then we see marchers (like in some of the John Lewis videos we’ve watched) marching carrying signs saying what they are marching for.  Then the film moves to Martin Luther King, Jr. giving a speech.

Then the video comes back to Bishop Waldo looking out the window again in Pikworo.  Then the film show pictures of Bishop Waldo’s family from an old photo album.  We are shown the picture of a young girl in a black dress from the early 1800s.  The film next shows a picture of an elderly man with white hair and a long gray beard wearing a suit coat from the 1800s.  Then we see a daguerreotype of a Confederate soldier who bears a strong resemblance to Bishop Waldo.  This man would have been in his 30s when the picture was taken.  He has dark hair and a full beard.  His arms are akimbo in the photo. Another daguerreotype in fancy gold frame is of a young soldier in a gray uniform with symbols of his military level on his arms and pants tucked into high leather boots.  He is in a room with a chair, and his left hand, holding his uniform hat is leaning on the back of the chair.  He seems fairly young and only has a thin moustache.  The next daguerreotype is of a man in a double-breasted coat, he’s in his late 20s and beginning to bald.  He has his right hand on his hip and he is leaning his left arm on a piece of furniture barely visible in the picture.  This man has no facial hair.  Next we see a more current picture of a woman in her 30s or 40s.  She has chin-length black hair, and she’s standing outside in front of a pyracantha  bush.  She’s wearing a green suit jacket and has a scarf tied at her neck.  The picture switches.  It’s taken in the same place, but it’s a priest in his black clericals, he’s tall and clean shaven and has short cut brown hair.  His head is tilted a bit, and he’s wearing glasses. (I’m assuming these are Bishop Waldo’s parents).  Next we see a black and white picture of the kids in Bishop Waldo’s family. Four boys and two girls.  The way they are posing: The back row has the 3 oldest boys.  The boy on the left is in a t-shirt with shoulder pads underneath and he’s wearing football pants.  The boy in the middle is older and he is in a football jersey.  These two are both smiling and looking at the camera.  The oldest boy in the back is wearing a zipped up sweater and he’s looking down at the dog who’s front legs he’s holding.  The front row has the youngest, a girl crouched down looking at the camera.  She has a Buster Brown haircut and she’s a blonde.  The youngest boy is beside her in the middle, and he’s wearing a white shirt that is striped with a thin dark color.  Next to him is the oldest girl, she appears to be wearing a dress with a Peter Pan collar.  She’s smiling at the camera and is holding a dog in front of her.
The film goes back to Bishop Waldo looking out of the Ripworo window.  Then you see the ocean waves outside the window.  And next we see some of the group walking on the outer walkway we saw earlier.  We then are taken back to watching Bishop Waldo peering out of the window.

The film then shows a picture of enslaved people picking cotton that switches to a plantation building in Mississippi.  When he talks about Jefferson Davis, we are shown a picture of Davis that has been signed by him.  Then we see Bishop Waldo as he explores this building with others in the group.  Going up stairs and then looking up at the ceiling above them.  Then we’re in the courtyard again and looking up toward the roof from a lower floor.  We are then shown Bishop Waldo looking at an old oven in the building and then looking out the window again. Then we see the whole group gathered again.  It’s the same picture we saw in Part 2 where Canon Spellers was hugging the woman next to her.  It is Bishop Waldo on her right.

Then the film changes to showing Cape Castle from the beach and then we see the folks in the group about to go up on the rampart, but stopping to look over the edge toward the beach.  We are shown Bishop Waldo on the rampart with Canon Spellers in front of him.  Then he’s again, looking out of a window.

Then we see the group climbing up rocks.  A sign on our side of the rocks says, “Eating and Drinking Place for Slaves”.   Two guides are up at the top of the rocks to talk with the group.  We again see the sign for “Cemetery for Dead Slaves.  We see the Anglican church across the street.  It’s a typical church structure.  The steeple for this church is red.  

We are then shown through the dark all to the “Door of No Return”.  We see Bishop Waldo grabbing the sill of the window as he thinks about his ancestors’ treatment of enslaved people.  Then we see him walking, head down.  Like Canon Spellers, Bishop Waldo goes to where Bishop Curry laid the wreath and he looks out the barred window. We see him in one of the dungeon rooms looking up at a high window and standing with his hands behind his back.

When Bishop Waldo talks about children “never having their gifts raised up,” we are shown the beach that had been loaded with boats before.  Now there are kids playing games on the beach and only a few long boats are present.  In the next frame, we are shown Ghanan families, mother’s and children sitting in a room.  Some of the children are eating, some are relaxing, some are wiggling around.  Then we are show a child asleep on her mother’s shoulder. 

The film now show’s members of the group exiting through a doorway in the castle.  Several, including Bishop Waldo, are carrying cameras.  From there, they climb up the stairs to the ramparts, but then we’re show the “Door of No Return”.  The film quickly moves to a places where artisans are making things using straw—hats and baskets.  Bishop Waldo smiles as he talks to one of the artisans.

Next, the film shows Bishop Waldo and Canon Speers walking out into a field.  The scene changes to Bishop Waldo talking with Bishop Curry  as they walk along a path.  Then the film show the entire group spread out along a path in the straw field.  

Then the film goes back to the wreath that was laid out by Bishop Curry.  The camera shows a view through people and towards the window where the wreath sits. It’s now visible that it is a heart-shaped wreath predominantly made with red roses.  Then Bishop Curry, standing by the wreath reaches out and the group holds hands and forms a circle in the room.  From there, once again, the camera focuses up into a tree when Bishop Waldo says, “…with you because you’re created in the image of God. That’s holy.”  Then we are shown the tower of the church across the street.   Next we’re shown school kids in school uniforms waving and holding up U.S. flags and Ghana flags.

The film moves to the clergy coming out in their clericals after a service.  Bishop Waldo is in a purple shirt with a white collar around his neck.  Then as in a previous part, we see them again gathering up to take a picture.  Bishop Curry is in the center.  

The film moves to where Ghanan people are gathered around, one woman is with a donkey pulling a cart, and everyone is watching her go past.  Bishop Waldo is holding his camera and smiling at the view.  Then we’re shown a veranda where women sit, weaving straw. On the other side of the veranda small children sit with their moms who are weaving baskets.

Then we’re shown women dancing, and Bishop Waldo hugs one of the dancers when she finishes dancing.  They kind of bounced around in a circle together laughing.

This part ends the same as Part 1:
Since 2006, the Episcopal Church has committed to making an apology for slavery and inviting the church’s people and institutions into deep ongoing work to repair the breech and become beloved community.”

“This ministry continues across many congregations, dioceses, provinces, and the church-wide level.”

“In 2017, the Episcopal Church leadership presented “Becoming Beloved Community,” a vision document to guide long term commitment to racial healing, reconciliation, and justice.”
“Find that vision and a comprehensive set of resources at www.episcopalchurch.org/belovedcommunity”

“Discussion questions and additional resources for individuals and groups at: www.episcopalchurch.org/reconciliation-pilgrimage”

End of Part 3
End of the Videos
 
 


